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A Statement about the work: 


The theoretical focus surrounding my visual art practice addresses issues of perception 
within a society engulfed in digitally emblazoned images and fabricated realities. My 
passion for printmaking fits well within the context of these concerns, the medium 
itself situated at the core of image culture. My desire was to create a body of work 
which will engage the viewer through the use of subtlety. This approach contrasts with 
the more established practice of visual assault. My work attempts to invite interaction, 
but deny satisfaction, creating anxiety and dissonance. The work incorporates the use 
of three languages: the informative/textual layer, the photographic image, and finally 
the material itself, each presented with such fragility that neither can be collectively 
discerned. In order to engage in one, another must be relinquished. The idea that any 
single layer can not be relied upon for total coherency highlights the uneasy balance 
that exists between experience and understanding; a fragile relationship in the body of 
knowledge currently being transformed by the pure possibility of access. The work 
fluctuates with the momentum of the audience it attempts to seduce, shifting between 
centres of awareness; the literal, the figurative and the physical. The viewer is forced to 
engage with a dialectic of appearance and disappearance, gain and loss. This dichotomy 
has become an ever increasing concern in this time of technological dominance, a time 
when mass mediated imagery asks little from us in regards to the deciphering of 
content. Digitally created realities demand very little personal engagement. In an 
attempt to awaken the viewer from this blindness, my work demands a form of exertion 
on the part of the viewer to try and distinguish the barely indistinguishable. In this 
regard the work is made to diagnose its own spectators, a diagnosis based on what is 
seen, how easily it is seen and whether or not the effort is made to see. An invitation 
or provocation? 


Rebecca Beardmore 
September, 2001 
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The Foundation: 


‘For many artists technology has been absent because it is both 
difficult to access and difficult to distil into an art practice. For artists 
to productively employ technology there has to be curiosity and 
concern about a relationship with technology itself.’* 


We have entered an age now, more than ever before, where technology pervades 
every element of our existence. Immersed in an electronic environment, our perception, 
memory, history, identity and experience is mediated through mass consumption, which 
subsumes individual experience into one global operative principal. With anticipation 
like that of an amenable dog, we absorb every bit of information fed to us by means of 
television, radio, billboards, newspapers, journals, eagerly awaiting the next course. It 
seems odd the way we look on with uncertainty and suspicion at the thought of 
automated intelligence; machines and objects labelled smart for their efficiency and 
cost-effective ability to process information, when for years we have welcomed those 
Same machines into our homes; smart refrigerators, smart phones, smart televisions, 
without ever questioning the possible underlying motive they conceal. After all, smart 
is not the same as intelligent. Smart is programmed intelligence, obedience, 
efficiency, user-friendly, and certainly not what we would associate with freethinking 
individuals. Then again.... sit in front of the box for an hour and perhaps those less 
than worthy attributes say more about human intellect than our mechanical surrogates. 


“Creating a shift in the viewer's perspective and consciousness has been the 
focus of 20th Century art.” My work is no exception. For the past three years I have, 
along side many other more prolific artists, addressed the concerns of information 
technology within a society caught up in its increasing momentum. With the dawn of a 
new decade, the digital realm continues to race forth with promise and possibility 
leaving artists and philosophers alike to examine the negative externalities of these 
technocentric pursuits and idealistic endeavours. 


My exploration began through observations of a community embedded in an 
information culture; a culture which seeks its authorisation in technology, finds its 
satisfaction in technology and takes its orders from technology. Technologies are 
fuelled by information. One cannot dispute the fact that their invention and intended 
purpose has always been to serve society, to facilitate existence. However, 
technological development is now progressing at such a rate that we find ourselves in 
information saturation, where information is produced in enormous volumes with no 
person or objective in mind. This glut destabilises those institutions of control such as 
schools, laws, families, bureaucracies and political parties. Information is thus 
disconnected from meaning and purpose, which leads to cultural confusion rather than 


* Gretchen Bender, “Memory and Forgetfulness”, Ten 8, vol no 2, p 96 
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cohesion. Society's solution is to create new technologies to sort, store and distribute 
this information which in turn, produces even more information. Despite this, it seems 
we are driven to fill our lives with the quest to access more information at ever 
increasing speeds, assuming information technology to be the supreme instrument of 
human achievement. Our uncritical allegiance toward technology is the outcome of a 
culture that deprives us of any historical, social, spiritual and logical basis for knowing 
what is beyond belief. This blind faith has assumed the role of a new religion, falsely 
providing the promise of freedom, peace of mind and the solution to our most profound 
dilemmas. In this time of technological dominance, in a time where quantity of 
information is favoured over quality, the meaning of words such as freedom, truth, 
intelligence and memory are redefined. This technological intrusion changes the 
ideological foundations of society, creating a new concept of reality. 


As artists, we cannot allow ourselves to become visually illiterate to this 
processed information and must consider that technology is a crucial part of the visual 
expansion of culture. Our task is to rethink the place of technology and recognise that 
the dumbness appointed to the declining standards of human worth, is an intentional 
effect of this mechanical hierarchy. As an artist with hands-on experience, I am both 
overwhelmed and cynical of the aesthetic and emotional potential of this new tool. 
There is at once this sense of personal empowerment and complete loss of self. 
Computers have a way of dampening ritual and feeling, amplifying isolation by 
becoming a substitute for physical contact. 


As a means of highlighting these concerns my work incorporates the use of text, 
nhotography, various printmaking techniques and the manipulation of raw material (ie. 
aluminium and zinc plates, acrylic and aluminised Mylar). My aim is to provide context, 
emotion and insight to an audience positioned at the centre of two contradictory 
spheres: the humanistic and the technocratic. In the interest of creating a space that 
best projects the intent of my work, I have explored the area of print installation, 
bringing the printed surface into a physical dimension through the incorporation of 3- 
dimensional elements. My objective is to retain the viewer in an emotionally fragile 
position of uneasiness, suspending them between a moment of seduction and 
confrontation, while presenting a world teetering under information overload. 


Rebecca Beardmore 
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Rebecca Beardmore 
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In the Mirror 

Offset litho on acrylic, silkscreen 
85.7x66 cm 

2001 


Suspended Disbelief: Perceptions of space and realities I — VIII 
Offset litho, silkscreen, blind emboss 

28x35.5 cm (paper- 38x55.9 cm) 

2001 


The Shifting Point 

Silkscreened varnish on gallery wall 
80x122 cm 

2001 


Virtualities: A dialectic of appearance and disappearance I, II, III 
Offset litho, woodblock relief, silkscreen, blind emboss, glass beads 
25.4x31.75 cm (paper size variable) 

2001 


Return 

Offset litho on aluminium 
68.6x94.6 cm 

2001 


Borrowed Scenery 

Silkscreen, semi-translucent mirror film, sandblasted acrylic 
208x408 cm (x5 sheets) 

2001 


Interrogation (in three stages) I,II,III 

Offset litho on aluminium, silkscreen, blind emboss 
74x122 cm (I), 80x122 cm (II), 75x122 cm (IIT) 
2001 


The Imagined Spectator 

Offset litho on acrylic, silkscreen, glass beads 

371x122 cm; (panel widths vary from 78.7 - 89 cm each) 
2001 
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20-29. The Materiality of Truth: A universal language 


30. 


Offset litho on zinc, silkscreen, blind emboss 
28.35.5 cm each 
2001 


The Observatory 

Offset litho, silkscreen, sandblasted acrylic mirror, painted acrylic 
88x124.5 cm each panel (west wall), 373.4x244 cm (east wall) 
2001 
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MFA exhibits reach into our blurred past and present 


By Gilbert A. Bouchard 


s we walk through the Fine 

Arts Building Gallery, man- 

ager Blair Brennan lets me in 

on a secret. When hosting 

final presentation shows for 
students wrapping up their MFA studies, 
the gallery can’t lose. 

If the shows are similar, visitors to 
the two-storey exhibition hall are free to 
explore how two different artists interpret 
the same theme 

If the shows are different, viewers 
can contrast two interplays of craft and 
content produced by a duo of artists 
with relatively identical educational 
backgrounds, emerging simultaneously 
from the institutional crucible. 

Then you have paired shows such 
as the one currently at the FAB Gallery 
that defy simple assessment and tantalize 
viewers with a suctle mingling of con- 
trasting tropes and similar intellectual 
themes. The result is a push-pull virtual 
debate about the delicate mechanism by 
which we go about constructing pragmat- 
ic day-to-day realities. 

Start with MFA Printmaking candidate 
Rebecca Beardmore’s Whisper on the 
gallery’s main floor. 

Beardmore addresses the tricky idea 
of context, in particular how we endlessly 
and seamlessly shift between the literal, 
the figurative and the physical as we go 
about all aspects of daily life. 

Her tact is to push the concept to 
its extreme, creating large “digitally 
emblazoned” pieces that juxtapose 
tightly packed rows of text, blurred, 
barely recognizable figures and physical 


The Fine Arts Building Gallery is hosting two exhibits by MFA printmaking students. Garet Langley's Relics 
retained and Rebecca Beardmore's whisper run until Sept. 23. Gallery hours are 10 a.m. - 5 p.m. Tuesday 
to Friday and 2 - 5 p.m. Sunday (closed Monday, Saturday and statutory holidays). The FAB Gallery is 
located at the Fine Arts Building, 89 Ave. and 112 Street 


media that obscure more than they com- 
municate. The final pieces are fascinating 
in that they present an aesthetically pleas- 
ing artistic whole, yet frustrate any 
attempt the viewer may have to 

“read” any one layer. 

“The idea that any single layer cannot 
be relied upon for total coherency high- 
lights the uneasy balance that exists 
between experience and understanding,” 
she writes in her artistic statement. This 
tension between experience and under- 
standing is all that more relevant in a 
culture flooded by a stream of mass 
media images that “ask little from us in 
regards to the deciphering of content.” 

Meanwhile on the second floor, Garet 
Langley also explores the problems of 
cultural context and meaning in her show 
Relics Retained. Langley explores the 
significance we pack onto objects — 
“memories inspired by a catalyst.” 

The 25-year-old artist creates a series 
of surreal two-dimensional shadow boxes 
on which she pnnts strange little “interi- 
or landscapes” and depictions of murky 
little sea creatures. The intent is to under- 
line how collected and saved objects are 
repositories of memories (in effect minia- 
ture “memory landscapes”) and how 
these objects also refer back to the refer- 
ential context they were plucked from. 

Originally from Halifax and “very 
much a product of that culture” 
Langley’s pieces underline the specificity 
of the ocean landscape and how one 
reacts to it, especially in hindsight. For 
Langley there’s a complex mass of emo- 
tions associated with the ocean, “a sub- 


lime feeling and a mix of attraction and 
fear, encompassing so many deaths, so 
much hidden under there.” This complex- 
ity is neutralized when reduced to tiny 
objects taken from the waves for memory- 
based collections that become present 
only in the absence of their source 

In that way her project is very similar 
to her favourite author: fellow Nova 
Scotian Alistair MacLeod, author of No 
Great Mischief, a rollicking family-based 
memory novel stretching back to the 
Scottish highlands of 1779 

“I long for that culture, especially as | 
read MacLeod’s book and contemplate 
the coming and going, the past and pres- 
ent of my home,” she concludes. “In the 
end this work was inspired by my having 


left.” = 


Photos: Jason B, Symington 
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New human nights poster uses Braille as the ‘voice’ 


By Geoff McMaster 


sD 
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ee 
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17m, The li 


fter the 100th print run, Rebecca 
Beardmore was growing sick of the 
poster she'd designed for the U of A’s 
Office of Human Rights 
I hated it 


by the time | finished it. After doing it 


“T had so many setbacks 


over and over and over, you get tired 
of seeing it,” says the master’s student 


in printma 


ng 
But now that her creation is out of 
her studio and on display around campus 
or everyone to see, gratification is finally 
taking hold, she says. And the human 
couldn't be happier with 
alled 


We've been tremendous- 


rights office 


the poster, « Finding Your Voice.” 


ly blessed this year with 


this particular artist and i Ee 


particular work,” says Janet 


The poster is also covered 


ina Braille deseription 


as for the experience of seeing 
hrough touching 


“The Braille is just a tremendous, inno- 


vative, wonderful way to bring across the 


theme,” says Smith 

“I've always liked Braille because it 
has a nice graphic clement to it,” says 
Beardmore, “It implies information with- 
out actually being information to most 
people and has a tactile quality.” 

The 


poster every year to fit a chosen theme, 


human rights office commissions a 


occasionally drawing student talent from 


various departments on campus. This 


year a few INqUITIES turned up 


3eardmore's name, who is 


ocusing her master's thesis 
on the loss of identity through 


mass communication. She was 


Smith, director. “It’s one of 
those pieces that gives you 


of the woman’s face, the 


more than happy to take on 
the challenge 


tingles to look at and inter- 


“I'd been playing with these 


act with.” 
The image depicts a 
woman looking into a mir- 


language serving as a 


metaphor for the silenced 


voice of all minorities as 


images—the hand wiping out 
the face or identity—long 
before they approached me, 
but I didn’t know what to do 


ror with a hand wiping 


away petroleum jelly from 


the reflection of the 


well as for the experience 


with it... These images were 


almost too blatant for my 


woman ’s face. According 


of seeing through touching 


work,” says Beardmore 


to the artist, it is deliberate- 
ly unclear whether the 
wiping is a clearing or obscuring of the 
facial features, “highlighting the existing 
limits to societal discourse faced by 
certain marginalized groups.” 

The poster is also covered in a Braille 
description of the woman’s face, the lan- 
guage serving asa metaphor for the 


silenced voice of all minorities as well 


Only 100 prints were pro- 
duced, signed and numbered. 
They are available from the 
human rights office for a nominal fee of 
$10 to cover reproduction costs. Smith 
says it’s vital to keep the cost down so 
the prints stay within the student budget 

“Tt’s part of our mandate to get people 
thinking about human rights issues,” 


she says.= 


Beardmore: after the 100th pnnt, gratification is taking hold. 


eott McMaster 
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Braille print by 
Uof A artist 
raises ire 1n 
international 
publication 


“BRAILLE” CONTINUED FROM PAGE 1 

That in turn prompted an article 
in the Edmonton Journal. 

Janet Smith, Director of the 
Human Rights Office, says she is 
disappointed in the coverage, which 
she said equates the artistic print 
with a directional Braille sign, like 
those on the buttons of elevators. 

"In an elevator, the Braille num- 
bers are done in steel,” she said. 
"That's very different from an indi- 
vidual print produced by an artist.” 

Smith said that the prints are 
behind glass because of the pass- 
ing of the Employment Equity Plan 
in the mid-'90s that requires that 
the Office of Human Rights main- 
tain the glassed-in bulletin boards 
on campus. 

"It would be okay if it was going 
to be touched by just one or two 
students in their own home, but on 
a campus with several thousand 
students and staff, we would have 
had posters destroyed.” 

Every year, one piece of art 
is selected to be displayed in 
the cases, and this year the 
hand-printed limited edition by 
Beardmore was chosen. The print 
was also the centerpiece of a 
Canadian National Institute of the 
Blind fundraising silent auction, at 
which the piece raised two hun- 
dred dollars for the charity. 

"[ appreciate the on-ihe-face- of-it 
humour,” said Smith. "I just feel for 
the artist who put so much work 
into it.” 

But Beardmore says she is 
“chuffed” with the international rec- 
ognition, even though she feels the 
publications missed the point. 

But she said she “might write 
a letter to the editor of New 
Scientist." 
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